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with crisis, cramped with waiting/* the poet
accumulates images of mountaineering, blasting,
revolution, while gnawing fears intrude into his
memory of past comradeship in " places not
doubting to revisit/*

But if to see new sunlight on old haunts
Swallows and men come back but if come back
;  From lands but if beyond our view but if
She dies ?    Why then, here is a space to let.
The owner gone abroad, never returning.

At last, after both have explored the extremes of
pain and fear, comes deliverance. From Feathers to
Iron is more than a series of lyrics ; it is one develop-
ing experience seen from many sides. It has the
same sort of unity as a sequence like Modern Love ;
and it is the first attempt in verse at an analysis of
marriage in its relationship to parentage. If it
lacks the profundity of Shakespeare's sonnets on
Breed, if the disjunction of " fevered head " and
" cold heart" leaves many traces, the cool clarity
of Mr Lewis's lyricism is a striking achievement* *

In The Magnetic Mountain (1933) the poet came
more fully under the double spell of Auden and
G, Manley Hopkins. How potent the sway of
Hopkins on Auden himself was at times may be
seen in a poem by the latter in Mew Country :

Me, March, you do with your movements master and rock

With wing-whirl, whale-wallow, silent budding of cell;

Like a sea-god the communist orator lands at the pier. . . .

How Hopkins would have smiled at the third
line ! Mr Lewis, too, wielded the instruments of the
Catholic poet in the service of a very different